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Italian, 1557-1627 
PORTRAIT OF A MAN 


FINDING A PAINTING 


A year ago colleagues andfriends of Shirley Driver, 
the late Assistant Curator of the Art Gallery, estab- 
lished a Fund with which to purchase a work of art in 
her memory to add to our Collection, her chief inter- 
est. 

On behalf of the Memorial Committee Mr. Baldwin 
wrote to several sources, including the great art 
firm of Colnaghi of London,and asked that photographs 
of works of the best possible quality within the price 
range of the Committee be sent to us. A number of 


photographs arrived and after consultation with Mr. 


Baldwin the Committee members agreed that ''Portrait 
of a Man" by Leandro da Ponte Bassano was the 
most suitable choice. 


At that point Sir Anthony Blunt, Keeper of the 
Queen's Pictures, Director of the Courtauld Institute 
of Art and for many years our London advisor, was 
asked to inspect the actual painting in London. Sir 
Anthony wrote that he felt the painting was something 
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of a bargain and that he considered it favourably as 
an addition to our collection. 


Since then we have heard from Mr. Byam Shaw of 
Colnaghi's that Dr. Wart Arslan of Pavia University, 
the author ofthe standard monograph on the Bassanos, 
has seen a photograph of our purchase and says it is 
an important work, undoubtedly by Leandro, and 
related to certain of his well-known drawings. 


The extraordinary Venetian family of painters that 
was the da Ponte of Bassano is creating a good deal 
of interest today. Last year, for instance, there was 
a large exhibition of the works of Jacopo Bassano in 
Venice. He was the father, not only of our Leandro, 
but of the other three Bassano brothers. In 1936 the 
Gallery purchased the large canvas "Spring", illus- 
trated below, from Colnaghi's. This painting was 
attributed to Francesco but now Dr. Arslan, having 
recently seen a photograph of it, says that it is not 
by Francesco at all, but rather by Leandro and 
Gerolamo working together. 


Leandro was the most original of the four Bassano 
brothers as he was the one who broke farthest away 
from the great tradition of their father. ''He was", 
says Professor Arslan, ''one of the most gifted 
painters of the end of the 16th century." Although 
he painted many subjects, Leandro is considered to 
be the portrait painter of the ''family factory.'' He 
was knighted by Doge Grimani probably in 1595 or 
1596. 


"Portrait of a Man" is in excellent condition. As 
an Italian portrait it provides an interesting contrast 
to the examples of Dutch old masters already in the 
Collection. 


S.B. 


COMMON SENSE CARE 


Most people will give considerable time and thought 
to the purchase of a new painting, be it great or small. 
Too often, however, when the deed is accomplished 
andthe proud new possession hung on a favourite wall, 
they relax and expect the painting to retain its fresh 
colour and original condition throughout the years. 
It won't! 


Mr. Eduard Zukowski, the Gallery Conservator, 
whose work is the restoration and refinishing of fine 
paintings, reports that a surprising percentage of 
those passing through his hands are the victims of 
just such casual treatment. He suggests that in any 
home where paintings hang a regular check should be 
made as damage results from: 


Insecure mountings—which harm canvas edges and 
lead to more widespread cracking and flaking of 
paint. The picture should be firmly mounted in its 
frame so that it does not shift about when moved or 


dusted. 


The canvas drying out—protect the picture from the 
back with a stout piece of cardboard in which you 


have punched half a dozen holes to allow free circu- 
lation of air. This keeps the canvas from drying 
out and so prevents cracking. 


The picture dropping from the wall—screw eyes, 


wires and wall hooks should be examined to determine 
their strength. Wire, wall hooks, etc., are available 
in varying sizes to correspond to the weight of the 
picture. 


Canvas becoming excessively dirty—from hanging 


PUBLICITY PUBLICIZED! 


too close to direct artificial light. A light bulb over 
the canvas becomes very hot when lighted, and as 
it cools attracts the dust from the air which settles 
on the painting. Similarly, never hang an oil or 
watercolour over or near a fireplace or radiator. 
It will both dry out and become dusty. 


Sunlight—which fades both oils and watercolours. 
Never hang a painting in direct sunlight. 


Faulty humidity—which causes paint to blister and 
crack. This applies particularly to wood panels, 
but also to canvas. Excessively dry air will split 
the wood panel. Watch paintings recently brought 
from other countries closely as the humidity usually 
differs. If your rooms are too dry purchase a humid- 
ifier and try to maintain an even humidity of 50% to 
55%, the optimum percentage. Too much water in 
the air or too little will cause the paint to blister 
and bubbles may rise. If this occurs go to an expert 
immediately as the condition will rapidly become 
more serious. 


Dusting—never use a feather duster to clean a frame 
or the surface of a painting as the staff rib of even the 
softest feather will be strong enough to scratch the 
surface. Dust frames every two weeks with a very 
soft brush. Dust the surface of the paintings with a 
soft silk glove by going over the surface lightly; never 
rub. Do NOT use water, soap, detergents or turpen- 
tine on either frame or surface. If the painting is 
really dirty take it to an expert! 


Old varnish—may make a painting look dark, cracked 
or yellow. As with dusting do not use foreign mater- 
ials. Only an expert can remove and revarnish with- 
out damage to the painting. 


nauee News and Notes, Vol. 2, No. 2, the fifth edition of the Gallery newsletter to go to press. The subject: 


the Editor - Donna Day Maas..... 


As public relations officer for the Gallery, Donna Maas is known to members of the Toronto press, radio 
and television as the alert, energetic young woman who supplies them with prepared photographs and full in- 
formation about Gallery events and accessions, and to 350 newspapers across Canada as the author of the 
news release they receive prior to every exhibition. To photographers she is the vivacious member of staff 
who is always able to produce the appropriate visitor, agreeably posed beside a key painting, furniture, flow- 


ers or packing case as their paper may require. 


The public relations officer's varied duties range from the promotion of 
new ideas, such as "Georgian Look-alike Day" at the Gallery or the "Save 
Old Toronto" campaign, to the details of weekly advertisements and 
the onerous task of filling thousands of envelopes, mimeographing releases, 
etc. Mrs. Maas must arrange and conduct press previews, assemble all 
printed matter produced by the Gallery for both members and institutions, 
and promote television and radio programmes related to the Gallery. She 
is the secretary of the Public Relations Committee responsible to Council, 
and the advisor of the Women's Committee Publicity group. Further elabor- 
ation would produce an exhausting list - included, however, must be an aver- 


age of 30 telephone inquiries a day! 


News and Notes is another familiar example of the work of Donna Maas. 
The periodical is planned in the Public Relations office to include items of 
interest and information - each presented in a candid and concise manner 


and yet with a touch of enthusiasm and humour; a style indicative of Mrs. 


Maas' character and awareness of people. 


PUBLICITY PUBLICIZED, continued 


The Publicity Department is a significant one in 
any institution dependant, as ours is, upon public 
support. The officer's functions are twofold: news 
must continually be assembled and placed to keep 
the Gallery and its exhibitions before the public 
eye; and enthusiasm must be created in the Press 
and so relayed to the public that regulars and strang- 
ers alike are encouraged to make frequent visits 
and take part in the Gallery's many activities. For 
two years Donna Maas has been the efficient Gallery 


"BROADWAY" BALL 


In the sculpture court with the Manzu "Dancer" 
from the Hirshhorn Collection, two Pyjama ''Gamed" 
members of the Junior Women's Committee show 
how easy costumes for this year's BROADWAY BALL 
can be - shows, tunes, streets, all may be drawn on! 


The Ball opens at 9 p.m., Friday, May 9th witha 
Times Square decor and Denny Vaughan's orchestra. 
A wonderfully appropriate door prize of a complete 
New York weekend for two has been arranged by the 
Robban Theatre Travel Service. Plane tickets, hotel, 
two Broadway shows, a night club and New York tour 
are included. 


The annual Ball, sponsored by the Women's Com- 
mittees,is in aid of the Gallery Painting and Sculpture 
Purchase Fund. Tickets at $12.00 per couple should 
be ordered from the Gallery this week. 


spokesman performing these tasks. 


Mrs. Maas came to the Gallery in 1954 from 
Queen's University and a year spent teaching and 
travelling abroad. She first supervised sales and 
the loan collection of slides and reproductions, and 
in 1956 moved to her present position in public re- 
lations. 

This spring, Mrs. Maas plans to retire, that is, to 
redirect her activity from the Gallery to her new 
home. She will however keep in touch as a consultant 
to her successor, Linda Goodman, who arrives this 
month to take over Gallery publicity. 


S.W. 


HAPPY HUNTING-GROUND 


Nearby New England is a happy hunting-ground 
for those who may wish to visit some art galleries 
and museums this summer. Travellers will be im- 
pressed with the amazing variety of institutions to 
be found in the charming small towns of New Hamp- 
shire, Vermont, Massachusetts, Maine and Connec- 
ticut. These notes deal only with some of the smaller 
galleries and not with the well-known public collect- 
ions in large centres such as Boston, Worcester and 
Hartford. 


New Hampshire--The New Hampshire Historical 
Society in Concord, housed in a handsome build- 
ing, has some unusual American paintings and 
furniture. Don't miss the 'tLady of the Lake". 
a remarkable wooden figurehead saved from one of 
the old lake steamers. While in Concord you can 
have a good meal at the Rumford Coffee House whose 
antique furniture is worth seeing. The Currier 
Gallery of Art, in one of Manchester's outstanding 
buildings, is situated in a most attractive park with 
a pool surrounded by flowers. Their collection, ad- 
mirably displayed, includes American furniture, 
silver and china as well as some Old Masters, French 
Impressionists and contemporary paintings. The 
Saint-Gaudens Memorial at Cornish is placed in an 
enchanting country setting and contains many of the 
sculptor's works and original sketches. Saint-Gaudens 
is perhaps best remembered for his beautiful Adams 


Memorial in Washington, D.C. Still in New Hampshire, 
is the Baker Library on the lovely campus of Dart- 
mouth College, Hanover; some of the Library's 
fine murals were painted by Orozco. 


Vermont— If you are driving through Vermont, you 
will enjoy visiting Bennington's Historical Museum 
and Art Gallery. Their collection includes European 
paintings, historical Americana, Victorian glass 
and local pottery. 


Massachusetts—A beautiful drive through the Pownal 
Valley (reminiscent of Switzerland) will take you to 
the recently opened Sterling and Francine Clark 
Institute at Williamstown. Apart from Old Masters, 
sculpture and silver, this gallery owns an exceptional 
collection of French Impressionists - do not miss 
the large gallery filled with Renoirs! 


For those on their way to the Tanglewood Music 
Festival, the Berkshire Museum in Pittsfield is an 
enjoyable stop. Among their Old Masters are works 
by Patinir, Rubens, Murillo and others, and in their 
basement you will see the "tone hoss shay" of Oliver 
Wendell Holmes’ poem. At Stockbridge itself the 
Mission House is a perfect example of how beauti- 
fully a building of historical interest can be cared 
for. A short and pleasant drive from Stockbridge 
(passing by the Garden Centre) takes you to Chester - 
wood,the studio of the sculptor Daniel Chester French; 
among his works are the heroic statue of Lincoln in 


HAPPY HUNTING GROUND, cont'd. 


the Washington Memorial and the ''Minute Man of 
Concord." 

Springfield can provide entertainment for a busy day 
of sight-seeing. The Springfield Museum of Fine 
Arts collection contains some fine 18th century 
British and French masters, as well as the "'Histor- 
ical Monument of the American Republic"’, a remark- 
able painting by Erastus Salisbury Field. Next door 
is the George Walter Vincent Smith Museum which 
contains everything from oriental bronzes to Greek 
and Renaissance casts and early 20th century Italian 
water-colours. The museum is rather cluttered but 
its lavish Edwardian atmosphere makes it an enter- 
taining period piece. Old Sturbridge Village is a 
popular outdoor museum which consists of a group of 
buildings recreating an early American community of 
houses. shops and public buildings. At Deerfield you 
will find another reconstruction of this type; there 
are several 18th century buildings with colonial fur- 
niture, costumes, etc. 


The Smith College Museum at Northampton, con- 
centrates on painting of the last 200 years. It is 
best known for its early Corots, Courbets and Seurats, 


THE ROOM UPSTAIRS 


One part of the Gallery the casual visitor is apt 
to miss, because of its location above the front door, 
is the room variously known as the Print Room, the 
Lecture Room or simply, "Upstairs."" This lack of 
a fixed name indicates the versatile role the room 
plays in the Gallery's programme. 

For a number of years one of its most frequent 
uses has been as an exhibition area for small shows 
of contemporary Canadian artists, usually four ata 
time. One hundred and thirty-two painters and 
sculptors have taken part in these shows since they 
began in 1939. 


The idea of the four-man show in this room goes 


PAPER-B OUND ART BOOKS 


Did you know that you can buy for under $ 2.00 
paper-back editions of many of the classics of art 
history, such as Wolfflin's Principles of Art History, 
Berenson's Italian Painters of the Renaissance and 
Ozenfant's Foundations of Modern Art? Some of 
the best recent books on art have also appeared in 
this form, for example Sir Kenneth Clark's Landscape 
into Art and Eric Newton's European Painting and 
Sculpture. There is also a wide choice of attractive 
monographs (with colour plates) on individual artists: 
Graham Sutherland by E. Sackville-West and Ivon 
Hitchens by Patrick Heron, among others. 

These and many more paper-backs on art are 
available at the Sales Desk of the Art Gallery. You 
are invited to come in and browse. 


and has one of the finest small collections in the 
United States. 


Maine—Travellers heading for the coast of Maine will 
be agreeably surprised to find at Brunswick a fine 
collection of American and British paintings in the 
Bowdoin College Art Museum. Canadians will be 
interested in a group of pictures (Cuyp, Rembrandt, 
Gainsborough) lent to this museum by Lady Oakes. 
The museum is situated on the shady campus where 
Longfellow was professor of modern languages for 
six years. Nearby, Harriet Beecher Stowe's house 
has been converted into an unusual inn. 


Connecticut— Finally, we must conclude our tour with 
a mention of the Yale University Art Gallery at New 
Haven, with its famous Jarves collection of Italian 
Primitives and its exciting "Société Anonyme" col- 
lection of 20th century painting and sculpture (Kan- 
dinski, Mondrian, Brancusi, etc.) Bon Voyage! 


If you want to know more: Write to the New England 
Council, Statler Office Building, Boston, who will 
send you free a pamphlet entitled New England 
Museums & Historic Houses open to the Public. 
A useful guide is John D. Morse: Old Masters in 
America. (New York, Rand McNally, 1955). 


back to a time when it was difficult to see an artist's 
current work except for isolated examples in the 
annual Society shows or in the cramped quarters 
of the studio. These selections of from eight to ten 
works gave a better idea of the artist's range, and 
at the same time offered a fair selection for would- 
be purchasers, although sales have never been the 
prime object. 


With the sudden increase in recent years of for- 
ward-looking commercial galleries in Toronto much 
of the need for this kind of publicity for local artists 
is over, but stimulating shows by artists from other 
parts of Canada will still reward the visitor's climb 
to the room upstairs! 


NEW FOUNDER AND LIFE MEMBERS 


Each forthcoming number of News and Notes will 
list Founder, Endowment Benefactor, Benefactor 
and Life Members as they join the Gallery. Since 
January these are: 


Founder: Mrs. Walter L. Gordon, 


Life: R. W. Crudge, Esq. 
Mrs. Roy H. Frankel, Sr. 
Forsey Page, Esq. 
Mrs. G. R. Sproat 
Harland Steele, Esq. 
Garth O. Thomson, Esq. 


CONTRIBUTORS TO THIS NUMBER OF NEWS AND NOTES 


Stewart Bagnani, Director of Extension; Susan Wigle, Extension Department; Sybille Pantazzi, 
Librarian; Donna Day Maas, Editor. 


